EXHIBITION OF PAINTINGS
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An Appreciation

Professor Ju Péon bas come oub to Indin undor the nuspioes of
Sing-Indian Culture eentre of the Visva-Blorati, st Santiniketan
artist ns well a8 an aspirant

tho
He is o gront

He lLing beon abrond with a view to studying

the wnrious aspecls nnd expressions of Art, so that e muy ossist in the ushering

i of n rennigenpce m the wrt of lis own country, Ohios His visik ko Indin
affords to our own artists snd ort-students a very preciour opporbunity el
knowing, Lhrough his paiotings, the scul of China,

Therefore, it is Lhe under-
gigned’s hope Lhat wherever an exhibition of Fro

.Ju Péon's printinga is held,
the people will go Lo 1t and receive the benediclion of Henuly.

Santiniketan, Nandalal Bose
Jan, 30. 1940,




A Short Life Sketch of The Artist

This arbist is known ss Ju Péan in tho Wast.

He waa born in 1894, son af o soholns arbiak, of & poor family,  Aaa lad,
he was befrianded by Kuo Ghi-feng, o fing, sinasrsnetist, wha poblished many of
his pictures for him, and by Kang Yo-wal and Taai Yiga-pel, intellectonl leaders
of the tims, wha praised him withant stint.

In 191H, he=\was dent by the Government to study in Borope.  He joined
the Aoadamie Julien, and later the Beola Nations!:'des Bosux A rta, studying under
men like Frangois Flaming and Dagnun-HBoaverst. Tn 1821, an'a visik to Berlin,
he met Kampf,

Exhibitions of his works were held at the Bulon Jes Artists Frangais and ab
the Société Nationnle des Benux Arts, 1937-1827. He returoed to China in 1927,
teaching in the Nationil Central University. To 1929 he held an exhibition of his
Ohinesa pnintings ot Brussels. In Mny, 1933, he was in charge of the Chinn
gection of the exhibition given ot the Mudes ationale des Feoles Etrangéres de
Paris.. In the sume vear, he held ancther exhibition of his own works at Brussals,
ub the invitalion of Berlin Artisis Associntion, In 1934 be held exhibitions of
Chinese Art in Milan nnd Frank{urd.

Awaiting the Morn In Muay, 1934, the Spviet Government invited him to give exhibitions of
pocient and modern Chiness paintings and of his owno works nt Moscow and
Leningrad. The Eoviet Gavernment purehased twelve modern Chinese works.

Ju Péon hns mode many encmies in Chioa by his impatience wilh tha
mannered, imitptive pmntiogs of pedoantic scholnrs, For himeell, learoed as ha is
in Lhe technigue of Furopesned China, thera is nothiog eclectic abonk him. EHis
eye is single, boring itd woy into that he paiots. His brush work is superh, [full
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of atrength and grce.
We leave 10 tu more competent crikice to nssess his merits. Bub sven the

unbrained eyecin sea thab lie is n sincere artist, with a burning love for his art, an
artiat of the true lineage, o uo menn suecessor of the artists of his raoe,

{ Reproduced from the Kiangsu Educational Magazine, Spring s, 1936,
Ohenghiang, China.)

Woater Buffoloes




A Modern Chinese Painter

In 1930 I met in Nanking Ju Péon, a leader nwong these foreign-trained
young Aariisiz He had very recently returned from Frince, wlhere he had been
studying for eight venrs under ex-ellent Furopean masters. WWhen I first met

him at a reception in Nanking, it was easy Lo zes ore ha hnd been. The long
hair, velvet cost and flowiog tie wod his detached languid mannerisms, &S well as

his excellent French. surgested the Lubon Qunrter. —

I was invited to see zome of Ju Péon's work and went the next day to his
home, s small opstairs flat near the governmeot university, in whicl be 15 head
of the art department. There I met his harleome wife—who had shared most
of his exile—and their two babies. Every thing in the home, also, wis suggeslive
of the western side of the Semne rather ithan of China, even to the two-year-old
baby who waz enraptured with a Dehussy recnrd.

When the paintings were broughc out, I bad reluctantly to admit that Jo
Péons best work was done in oil in the vestern style. Excellent work, most of
it, especially the portraits, which injeed could well compare with Lhe Lest mnsters
abrond. In hisstudio in the university [i» was working then on a large canvas of
slmost life-sized fignres—a former's family and farm-haods all looking expectantly
towsrd the west for the princs wlo shoold deliver $hem from the tyranny ol the
Yin emperors of long ara.  So the artist expliined to me this seence whichin its
universal touched me desply,

Seeing perhaps how the painting had impressed me, the nrlist said quoietly,
"I wanted to pairt the Chinese of all the ages."” Hnd he guessed my thouoghts,
I wondered 7 Thiz patrinrchal eouple, with their children, grandchildren nnd
farm-hands aroond ihem, might indeed typify the Chinese farmer of to-duy, who
finds himself as mueh in need of deliverance {rom tyrants as did his aneestors of
three thowsaud years ngo, Althoogh the artist had painted in western style, he
had interpreted the Ohinese farmer of all the ages as only a Chinese conld do it.

Two years luter I eame ngain to Nankiog, Two years of war and rumors of
war and politieal and economic storm and stress in' which Youog Chinn was taking
an increasingly notive part.

Again I went to the small upstairs Aab near the university. [ was ushered
this Lime into & large room acrass the hall, and whaen the artist came in ] became
conseiouz of o marked change, Gone were the long locks, the velvet coat and the
flowing tie. (Gone, best of ull, the superficial western mannerisms. The artist was
dressed 10 a long Chinese econt of white grass linen, which somehow made him

Deficlion of Chinese
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& large and mbra vigorons, Ha appeared a happior man than the one T had
.

el Two yoars earlior,
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When the paintings were brought ont, | found ta my delight that Ju Pson'z
recent work' was all done in the old Chinese style, st rong, realistic painting vet
closaly related in technigue o the imaginative work of his final Chi Pai-shil,
=ouve. of the paintings were monochromes but mare often colnrs hund beeh used
paningly The brush work and the materials used were those of the vld-slyle
Chivess paintings, but there was a light efect in Ju Péon’s work which o:¢ would
uever find in any ancient Chinese printing. Tt was old China [1is something new,
which tld of Life and growth.

Ju Péon J.Lu 2 eonsiderable following among Chiva'< voung artistz, wha
eousiler hini their master of realism: It iz a sehool more velted perhaps to
Tavg mod pre-Tang ark than to the spiritual, romantio landseape paintings from
the later Sung Dynasty with vhich we are more familmr in the Weat

Modern Chunese artists have foand Inodzenpe painting their lenst enecess-
lul medium.  Ju Péon, disoussing this point with we, said, " The Sung painters
exprossed their Lme,we  musl express ours.” Tl ere are, however, modern Qliinese
mainters who have succeeded o & degren in spbuning some of the spiritual
qualities of the Sung landscape painters. . . .

(Takem from the " Moders Chingse purnfers” by Dagny  Carfer, dxia,
April. 1034).

A Maojettic Tree
Poetess Chyang L



An Exhibition of the Artist's Work

CHINESE PAINTINGS

1' Chiulankno
Duke Mu of Ohin said to Po Lo "You arve now wivanoed in yours, In
there any member of vour family whom 1 could cmploy to look (or hovees in
vour stead 7 Po Lo veplied : "'A good horse ong he poknd unl-lw ite genoral build
and appearance.  Bub the supsrlative horse—one that iises no dast wml lonves na
tracks—is somobling evavescont and fleetiag, elusive ns thin alr.  The talend of
my son lies on a lower plune altogether @ Tie eau toll a good horse when he seos
one, bul he rannob tell a superlative horse, T lave o felend, however, one Chiu-
fang Kao, a huwker of fuel and vegetabiles, whoaw things sppertaining to horsos |a
nowise my inferior. Pruy see him "
Diike Mu did g0, and subsaquently dosy hehed him on the quest for o #tesd.
Three months Iater, he roturned with tie new s that he had found ope, “'Ii s now
in Sha-chin.” bo nddad. “What kind of o horse s it 7" asked the Dike. "Oh,
itia n dun-coloured mare" was Lo reply.  However, on some one being sont to
fotoh it, the svimal turned out 4~ he 1 coal-black stallion | Much disploased, the
Duke sent for Po Lo. “Tha! friend of yours," he said, “whom 1 commissioned
to look for a horse, has made n nice oess of it WhY, Lie sannot even distinguiah
8 besst's colour or sex - What on earth oan he koow about horses 7' Po Lo
bheaved s sigh of satisiaotion. “Has he really got as r us that 7 hie said. “Ah,
then e is worth s thousand of me put together. There is no compasision helwoen
us. What Kao keejs w view is the spiritunl meshanism. In making sure of the
essential, he forgeis the bomely details : intent on the inwand qualities, ho
loses sight of the externa] - He soes what Lo wants to see, and not what he doos
not want to #ec He looks at the things e ought to look ab, and negleots Llioss
that need not be lovked nt. Bo clever lJudge of horses 18 Kuo, that he has it in
him to Judge soireibing better than horses,™
When the bores arrived, it turned out indeed to be n superlntive horse,—
LIEH TZU. ( A Chinese philosopher of 300 B. 0. ]
Water-carriers of Szechuan
Water-buffuloes
Ministrels
A Szechuan Woman
Watering planta
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B Onthie way bo e ki
100 Clwang Chilang, n Chow pootess

I ks gl yu
18 Ohuig Kal
18 Chung Kul
14 Chwng Kl
186 Chang Kai
16 Wosbidng olothes
17 A palmcbron ( round 10 o Cunten womns: jats ber absent huskand s belt
18 Sprivging Lilin

19 Lilon

90 Bprioging Lilon

21 Bpeioging Lion

312 TPwo Qule

20 A, The Same #

99 B, The Bame

92 0, The Samo

99 Y, The Bame

23 Deep sleap falleth upon man

M A oal on war-path

ah  Dejestion

26 Oat

25 Ok

95 Bultalows wallowing

o Pig

80  Ponoh blossn s

31 Yonohios

39 Mel Nowers

33 Logual-tres

e Weleombog the dawn

406 Bateliop ngainst the wind

86 Boow Boenc

47 Bnow Bowne

S8 Bounna-troos

89 Obanticleor

A0 Chantioleor

41  Chickens =

#1 A, The Bame



41 B. The Same

1]l 0. The Bame

42 Sunflowers

43 A Cock

43 A. The Sams

43 B. The Same

43 C. The Same

44 A Couple

45 A black cock

46 Geese

46 4. The Same

46 B. The Bame

46 0. The Same

47 Geese

45 Flying Storks
49 Good Companions
49 A Thoe Sume

G0 FEgrets

61  An Eagle

51 A. The Same

41 B. The Same

42 Cormorants

53 Birds

64 A Pair of Birds
45 A Puir of Birds
White egrets
Ducks

Horse

White Herae
Galloping Hurse
61 Galloping Horse
62 Gallnpiog Horse
63 Galloping Horse
64 Galloping Torea
65 Harge

65 A. The Sume

65 B. Tha Same

65 0. The Sames

65 D The Bame

66 Two Horees

288498

Bamboos
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66 A. The Same
66 B. The Saome

67 Horse

63 Horse

68 Horse drinking

70 Horse

Tl SBick Horse

T2 Rain

T3 Ferry-hoat

74 A Cicadn

76 A Temple

76 Ruining v

77 Horsa

78 A lnodscape of EWanps:

79 Grotto

B0 DBamboos & Baoana-trees
Brook in Loshan

Bl A. The same

B3 Ginnts

B3 Awtumn

B4 Meditation

B56 Cliffs

86 Grass

BT A wild scens P

B8 Mei and Banihoo

BY Bamboos

B9 A. The some

89 B. The snwe

890 The Punk sido

81 Orchids

83 HRed Hibisous

83 A Parcot

PASTELS

84 Portrait of Mr. X

85 Stortled

6 Model

87 Bulome [ after Aime Morot )

B8 Nuds figurs
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SKETCHES

The Poet

99 A, The same
99 B. The same
99 C. The same

100
101
102
108
104
105

106
107
108
109

The artist

The Poet Chen San-li
The Poet Chen San-li
Gen. Li Chung-jen
Gen. Pei Chung-hsi
Gen. Huang Heu-cho

‘Mr. Chang Ching-chiang
Mr. Li Yu-in.

Mr. Chang Chi
Mr. _Pn'iﬂnin-wu

[ 1]

Amorig these was Tien Heng. grandson of the lsst King of Teai. He took
part in the fratricidal strugele that followed. But in many ways he was in refresh-
ing contrast to the hooligans who were his antagonists. He had some amishle

~qualities and was much loved by his followers and subjects.

The Han emerged victorions out of the dog-fight. and the result was the
‘glorious  Han dynasty.  Left bigh and dry by (he victory of the Han ;
Tien Heng took refuge w an island inthe Yang-tse Kiang, with five
Aollowers.  When the Han emperor beard of mmmﬂ og to
m mﬂm;hd'ha' He ba '
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198 A oool fragrance ( partly after Irad’hon )
199 A sleeping Woman

200 A nude figure

201 Allogorio do la fosondite ( after Jordans )
202 Suorifice (a cartoon after Raphunal)

Venus ( after Velusquoy ) % Y -

204 La Justice ot ln Vengensoe poursuivant lo oriue. (after Prad'hon )
205  Nude figure beside u boat
206 La mort do Clespatra ( study )
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Printed by Probhat Kumar Mukherjee, at the SBantiniketan Press,
Bantinikelan, Birbhum.
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