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One part of Jamini Roy belonged to the city. The
niher could feel one wifh +rrba| and folk fnrms.
His work was a lite-long struggle to balance these
contrary pulls. A retrospective nf his art is to

open in Bombay on October 2. -

by YASHODHARA DALMIA

FRO‘-.{ landscapes « of city
streets to groups of San-
thals dancing. is a long jump
and one which many Indian
artists have taken with dras-
tic ease. But for the late Ben-
gah artist, Jamini Roy, it was
a conscious returning ‘home’,
a struggle to find a form in
w}IIECh he could express him-
e

For mhmr who have only had

occasional glimpses of Jamini Roy -
as a collector's piece, a retrospec-
tive of his works, to be exhibited
in Bombay this week, will provide
a froitful study of the evolution of -
the artist. The first and most com-
prehensive  exhibition of its kind,
the paintings are from his family
collection, -from the West Bengal
m‘useum and from private collec-
in Bombay and Calcutta.

amini Roy began painting at

' the age of 16, during the turn .of

- the century in the Government Art

School in. Calcntta, where his fa-
‘ther sent him from his village in -
Bankura district. There he under-
w;nt all the rigours and 4lﬁ¢}p]mcl

pmnted the pats, Th: Yadua pats,

as they are called, are scrolls paint-
ed with m}rthnlnglml and.* folk
themes and the artists sing as they
unfold the pats, The organic con-
nection between spirit and form at
once appealed to him. Jamini Roy
learnt from the pat-painters, . the
secret of the rounded line, the ex-
pressive contour ‘enclosing in it the
human form in one vital swe
And this was to remain his motif
for the human form .as the only
satisfactory means of expressing ‘it.
His source of inspiration, however,
‘was not only the pats, but decora-
tive designs from the kanthas (em-
broidered quilts) and alpana (floor
decorations).

Palette Of 7 Cnlours

It was also the spirit of the
times, a part of nationalism, to
look for an Indian identity, The
Bengal School in doing thm show-
¢d more affinity. with the West and
in the wash technique drew its in-
spiration from the Chinese and the
Japanese/ Jamini Roy's mnationas .
lism led him to search for indige-
nous forms and techniques. He re-
duced his palette to, seven colours

of the western artistic tradition.

which he prepared with local
; I?ﬂr:ﬁ’: nu m;;‘_:?u%n:g]fmm::? ned  earths crushed in tamarind glue or
£ patrons, in the white of the egg. For the'

' su-nn nli:illﬁﬂd ﬂ:al: he was
pai with mastery what he was
lgmt;?s :l.-nt what he was tuhu,:.

g ﬁ-lu!:l‘ Praﬂy meurﬂ

grays, he used the mud of the riv-
ers, the vermilion from ’I‘.hr. sindur
“used by women, blue was simple
indigo and white was lime. For

The Many_
Of J amlnl{

| S ' e e

e : ;
seriousness of int Christ and Joseph'. The figures re-

black he ‘employed the black of merging with the forms, which  playfulness,
e ‘ ]“3 search f“F an l'ﬂdiﬂﬂl.mll' s0ot, And be used W'“"d““ﬂ’ ¥ ceems forced. In mﬂm'm his :I:nd a “dream-like ‘awarcncss main’ Indian with their clongated
A6rm, he turned towards the Ben- m'eparn the canvas = LD \orks there iS5 a freezing of the reality, €ycs. But here they assume an ico-
. ’I?‘l]thWI 3“11 roduced Pfﬂt},' y of his creations “5 forms unlike the folk ‘paintings One part of Tamini Roy belong " . rigidity within the space divi-
res with ﬂ'e Jm#! lml ﬂentl- &8 \where there is 2 fine counter-ba- ed to the tity, where he had liv'g ded jnto cubes. The effect is remi-

Fuind dr.aﬂ'. wi,;h' r'ucal

,{' handed without the lightness
,.much which makes the

e drawings almost whimsical.

mmc of his best works like ‘Boat-

tmen’ retain a fine balance -belween

* lance between rigidity and move-
¥ ment. Al places he becomes heavy-
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and
many of its ways. It was not ¢

to renounce this for it
an unknown . restraint to free
pression. In
with his paintings of women. I8 _.
he is able {o resolve the push 29
pull of uppﬂsm,, forces.
them quite mmph, ‘Woman’.
ed Woman® ‘Three "-"-"nm:ni .,

picked

niscent of stained glass - windows
©in churches, which is why_ it was
_- * considered ‘Byzantian', a marvel-
8 lous overlapping of the orient and
iL-is Ol ‘the occidzent.  But the impression
one gets 15 that the two remain se-
f ‘parated. The cubist division of
space and the Hindu motifs refuse
10 merge. ‘And -the effsct 15 almost
Tepelling in its rigidity.
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forms are unashamedly sensud

- and the.curved lines billow. o A Search For Roots
sometimes a ‘single Stroke comp 3

abl - One of Jamini Roy's earliest cri-
ing. the entire figure. One gcu- g y
-fe:tmg that whercever you  (OUE tiés and friends wwas Shahid Suhra.

them they will curve. And l " ardy, who praised the essential

N mnn::ss of his work. This he
:111;?; lﬁ‘ﬂmﬁmt% £ inted -~ out was evident in  the
; h

~ ual grfnf limelessness in his work,
“ﬂk‘i ““P‘{:* Rl s pursuit, 3o undauntedly fol:
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social satires. ¢ attempts ‘{o search’ for’the roots

ke of his exxstence, J'lc was the first
'-=f ontemporary = painter- ‘Many
others'*werc to follow suit. The
Melabstractions of his forms are not
t’hose which speak of a ‘pure spirit’
K letached from any material Tea-
ty ‘Rather it was an attempt in
discovering: an 'Indian sensibility, a
sommonness of ‘feeling which
alone could synthesize the chaos
“Jof the external world. 1t is for this
fre “‘any representative
#painting of Jamini Roy will have
clear. lines, bnght colours. If it was
particularized it was to formulate
a sensibility which alone could
Aunite the flux. A new school was
: .echOpmg of which Jamini Roy
tavas the  first -harbinger. It
wvas the school of making wholes
& “t of constantly “dividing worlds.
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His other works where he ¥
to achieve an integrity ~of vi
are those' of village folk
him.” He painted “thé- Bauls;
Pauris, ' Santhals ‘and Mallas
depicting < the Santhals,- ﬁi’r
stance, the vertical, graceful =
soaked in rich colours bring"
-~ the' lyrical and aesthetxc Lq

of their lives which give:
feelmg of - latent - “vigour,
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later period as one of greater g
turity and skill. The pamtmg ,
during this period have . rel
themes, some astomshmgly‘
ent like ‘The ./ Xast Supber
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““Woman', a line drawing by the artist. (Right) “Three Sisters’,



